BIBLIOGRAPHY

This bibliography contains selected entries on "space” in general (writings
about concepts of space in philosophy, science, literature and the arts, discussed in
Part I of the dissertation) and a comprehensive list of entries relating to sound and
music (especially, but not exclusively, writings about space and spatialization in music
and spatialized compositions discussed in Parts I-II of the dissertation). These entries
are presented in Bibliographies A and B respectively. Bibliography B (SOUND AND
MUSIC) contains also entries relating to three composers dicussed in Part III of the
dissertation (i.e. their works and writings, as well as secondary literature about their
music and ideas). The bibliography is written in the style of "reference list" because
of the use of parenthetical references in the text of the dissertation and in the
footnotes. Multiple entries by one author are listed in chronological order. Double
dates in some entries, e.g. 1889/1950, indicate the date of the original publication
(1889) and the date of the translation or edition used as citation (1950).

346



347

BIBLIOGRAPHY A: SPACE

Bachelard, Gaston. 1967/1969. The poetics of space. Transl. from the French by
Maria Jolas. Boston: Beacon Press, 1969. [La Poetique de I’Espace. Paris,
1967].

Becker, Oskar. 1923/1970. "Contributions toward the phenomenological foundation
of geometry and its physical applications." Excerpts from "Beitrdge zur
phiinomenologischen Begriindung der Geometrie und ihrer physikalischen
Anwendungen" [1923] transl. and edited by T.J. Kisiel, in J. J. Kockelmans
and T.J. Kisiel eds., Phenomenology and the natural sciences. Essays and
translations. Evanston Northwestern University Press, 1970: 119-146.

Bergson, Henri. 1889/1950. Time and free will: An essay on the immediate data
of consciousness. Transl. from the French by Frank L. Pogson. London: G.
Allen & Unwin, 1950. Muirhead Library of Philosophy. 6th ed., 1st ed.
1910. [Essai sur les données immédiates de la conscience 1883-1887,
published in 1889].

. 1922/1965. Duration and simultaneity. With reference to Einstein’s
theory. Transl. from the French by Leon Jacobson. Indianapolis: the Bobbs-
Merrill Company, Inc., 1965. [Durée et Simultanéité, Paris: 1922].

Braun, Kazimierz. 1982. Przestrzen teatralna [Theatrical space], in Polish.
Warsaw: Panistwowe Wydawnictwo Naukowe.

Cassirer, Ernst. 1921/1953. Substance and function. Einstein’s theory of
relativity. Transl. from the German by W. C. Swabey, M. C. Swabey. New
York: Dover Publications, Inc., 1953 [1st. ed. 1921].

. 1953-1957. The philosophy of symbolic forms. Transl. from the
German by Ralph Manheim. New Haven: Yale University Press, [Philosophie
der symbolischen Formen). Vol. 3 "The Phenomenology of Knowledge."

Einstein, Albert. 1921/1976. "Geometry and experience” Lecture before the
Prussian Academy of Sciences, January 27 1921, in Ideas and opinions.
Transl. from the German by Sonja Bargmann. New York: Dell Publishing

0., 1976, 227-239.



348

. 1934/1976. "The problem of space, ether, and the field in physics,”
in Ideas and opinions. Transl. from the German by Sonja Bargmann. New
York: Dell Publishing Co., 1976, 270-278, [first published in Mein Weltbild,
Amsterdam: Querigo Verlag, 1934].

. 1954/1976. "Relativity and the problem of space,” in Relativity, the
" special and the general theory: A popular exposition. Transl. from the
German by Robert W. Lawson. London: Methuen, 1954. Reprint, Ideas and
Opinions. New York: Dell Publishing Co., 1976, 350-366.

Eliot, John. 1987. Models of psychological space. Psychomerric, developmental
and experimental approaches. New York, Berlin, Heidelberg: Springer
Verlag.

Field, Hartry. 1989. Realism, mathematics and modality. Oxford: Basil
Blackwell.

Fraassen, van, Bas C. 1985. An introduction to the philosophy of time and space.
New York: Columbia University Press.

Friedman, Michael. 1983. Foundations of space-time theories. Relativistic
physics and philosophy of science. Princeton: Princeton University Press.

Frye, Northrop. 1982. The great code. The Bible and literature. Toronto:
Academic Press Canada.

Genette, Gerard. 1966-69. "Espace et langage,” in Figures, Essais. Paris: Editions
du Seuil.

Glowiriski, Michat and Aleksandra Okopieri-Stawiriska, eds. 1978. Przestrzen i
literatura. Z dziejow form artystycznych w literaturze polskiej. [Space and
literature. From the history of artistic forms in Polish literature]. Wroclaw:
Ossolineum.

Gosztonyi, Alexander. 1976. Der Raum. Gesichte seiner Probleme in Philosophie
und Wissenschaften. 2 vol. Freiburg-Munich: Verlag Karl Alber GmbH.

Gray, Jeremy. 1979. Ideas of space: Euclidean, non-Euclidean, and relativistic.
Oxford: Clarendon Press.

Griinbaum, Adolf. 1973. Philosophical problems of space and time. New York:
Knopf, 1963, 2nd. ed. enlarged, Dordrecht, Boston: Reidel.



349

. 1977. "Absolute and Relational Theories of Space and Space-Time," in
Earman J., Glymour, C. and Stachel, J., eds., Foundations of space-time
theories: Minnesota studies in the philosophy of science. Vol. VIII.
Minneapolis: University of Minnesota Press.

Heelan, Patrick A. 1983. Space perception and the philosophy of science.
Berkeley: University of California Press. '

Heidegger, Martin. 1929/1967. Being and time. Transl. from the 7th German
edition by John Macquarrie and Edward Robinson. Oxford: Blackwell, 1967.
[Sein und Zeit. 1929, repr. Frankfurt an Main: Klosterman, 1977].

. 1950\1971. "On the origin of the work of art,” in Poerry, language,
thought. Transl. from the German by Albert Hofstadter, New York: Harper
and Row, 1971: 17-87. ["Der Ursprung des Kunstwerks" in Holzwege, 1950].

Husserl, Edmund. 1913-37/1980-82. Ideas pertaining to a pure phenomenology
and to a phenomenological philosophy. Transl. from the German Ted E. Klein
and William E. Pohl, The Hague: Martinus Nijhoff Publishers, vol. 1 General
introduction to pure phenomenology, 1980; vol. 2 Studies in the
phenomenology of constitution, 1982. [Ideen zu einer reinen Phidnomenologie
und phinomenologischen Philosophie, vol. 1, Halle: Max Niemeyer Verlag,
1913; vol. II, 1937].

. 1935/1970. "The Vienna Lecture. Philosophy and the crisis of
European humanity” 1935, Appendix I to in The crisis of European sciences
and transcendental phenomenology. An introduction to phenomenological
philosophy. Transl. from the German and with an Introduction by David Carr.
Evanston: Northwestern University Press, 1970: 269-299.

. 1928/1¢54. The phenomenology of internal time-consciousness.
Bloomington, London: Indiana University Press, 1964. Transl. from the
German by Calvin Schrag [Vorlesungen zur Phinomenologie des inmeren
Zeitbewusstseins, 1928].

. 1954/1970. The crisis of European sciences and transcendental
phenomenology. An introduction to phenomenological philosophy. Transl.
from the German and with an introduction by David Carr. Evanston:
Northwestern University Press, 1970. [Die Krisis der europdischen
Wissenschaften und die transcendental Phinomenologie: Eine einleitung in die
phinomenologische Philosophie 1934-1937, ed. by Walter Biemel, The Hague:
Martinus Nijhoff, 1954].



350

Jammer, Max. 1954. Concepts of space. The history of theories of space in
physics. Cambridge: Harvard University Press, 1954.

Julesz, B. and Hirsh 1. J. 1972. "Visual and auditory perception--An essay of
comparison,” in E. E. David, Jr., and P. B. Denes eds., Human
communication: A unified view. New York: McGraw Hill.

Kesting, Marianne. 1962. "Antonin Artaud und das Theater der Grausamkeit."
Akzente. Zeitschrift fiir Dichtung.

Kockelmans, Joseph, J. 1970. "Merleau-Ponty on space perception and space,” in
J. J. Kockelmans and T.J. Kisiel eds., Phenomenology and the natural
sciences. Essays and translations. Evanston: Northwestern University Press,
274-311.

Kockelmans, Joseph, J. and Theodore J. Kisiel, eds. 1970. Phenomenology and the
natural sciences. Essays and translations. Evanston: Northwestern University
Press.

Kuhn, Thomas S. 1962. The structure of scientific revolutions. Chicago
The University of Chicago Press.

Langer, Monika M. 1989. Merleau-Ponty’s Phenomenology of perception. A
guide and commentary. Tallahassee: Florida State University Press.

Mandelbrot, Benoit. 1982. The fractal geometry of nature. New York: W.H.
Freeman and Company. A revised version of Fractals, 1977.

Merleau-Ponty, Maurice. 1945/1981. Phenomenology of perception. Transl. Colin
Smith. London: Routledge and Kegan Paul, 1981 [Phenomenologie de la

perception, Paris, 1945].

. 1964/1972. "Eye and mind." Transl. Carleton Dallery. In destherics
ed. by Harold Osborne. Oxford: Oxford University Press, 1972, 55-85.
[L’Oeil et I’esprit. Paris: Gallimard, 1964].

Mitchell W. J. T. 1980. "Spatial form in literature: toward a general theory."
Critical Inquiry 6 (Spring): 539-567.

Norberg-Schultz, Christian. 1971. Existence, space and architecture. London:
Studio Vista.



351

Piaget, Jean and Inhelder, Barbel. 1956. The child’s conception of space. Transl.
from the French by F. J. Langdon and J. L. Lunzer. London: Routlege and
Kegan Paul. [La Representation de I’Espace chez I’Enfant].

Porebski, Mieczyslaw. 1978. "O wielosci przestrzeni” [On plurality of space], in
Przestrzen i literatura eds. M. Glowinski and A. Okopien-Slawinska.
Wroclaw: Ossolineum, 24-32.

Reichenbach, Hans. 1928/1957. Philosophy of space and time. Transl. M.
Reichenbach and J. Freund. New York: Dover Publications Inc., 1957

[originally published in German in 1928].

Rieser, Max. 1971/1986. "Roman Ingarden and his time." The Journal of Aesthetics
and Art Criticism 39 no. 4 (summer 1971). Reprint in R. Ingarden, The Work
of Music and the Problem of its Identity. Berkeley: University of California
Press, 1986, 159-173.

Schmitz, Hermann. 1967. System der Philosophie. Vol. 5. Der Raum. Bonn: H.
Bouvier und Co. Verlag.

Simpson, J. A. and E. S. C. Weiner, eds. 1989. The Oxford English Dictionary.
Oxford: Clarendon Press; Oxford, New York: Oxford University Press.

Sklar, Lawrence. 1974. Space, time and spacetime. Berkeley: University of
California Press.

. 1985. Philosophy and spacetime physics. Berkeley: University of
California Press

Slawinski, Janusz. 1978. "Przestrzen w literaturze: elementarne rozroznienia i
wstepne cozywistosci” [Space and literature: elementary distinctions and
introductory manifestations], in Przestrzen i literatura ed. M. Glowinski and
A. Okopien-Slawinska. Wroclaw: Ossolineum, 9-22.

Solomon, Robert C. ed. 1972. Phenomenology and existentialism. New York
Harper and Row.

Soreth, Marion. 1991. Kritische Untersuchung von Elisabeth Stroker’s Dissertation
liber Zahl und Raum nebst einem Anhang zu ihrer Habilitationsschrifi. 2nd ed.
Cologne: P & P Verlag.

Stroker, Elisabeth. 1965/1987. Investigations in philosophy of space. Transl.
Algis Mickunas. Athens, Ohio: Ohio State University Press, 1987
[Philosophische Untersuchungen zum Raum, Frankfurt am Main: Vittorio



352
Klosterman, 1965].
Tatarkiewicz, Wladyslaw. 1960. Historia Estetyki. Warszawa: PWN.

Teilhard de Chardin, Pierre. 1955/1977. The phenomenon of man. Transl. from
the French by Bernard Wall. London: William Collins Sons & Co., 1959.
Reprint, 1977 [1st ed. Le Phenoméne Humain, Paris: Editions du Seuil, 1955].

Weyl, Hermann. 1918/1952. Space--time--maiter. Transl. from the German by
Henry L. Brose. New York: Dover Publications Inc., 1952 [Raum--Zeit--
Materie, 1918].

. 1918/1970. "On time, space, and matter.” English transl. by J. J.
Kockelmans of Weyl’s essay from Raum, Zeit, Materie: Vorlesungen liber
Allgemeine Relativitdtstheorie [1st ed. 1918, 5th rev. ed., Berlin: Springer,
1923], in J. J. Kockelmans and T.J. Kisiel eds., Phenomenology and the
Natural Sciences. Essays and Translations. Evanston: Northwestern
University Press, 1970: 93-99.

Whiteman, Michael. 1967. Philosophy of space and time and the inner
constitution of nature. A phenomenological study. London: George Allen and
Unwin Ltd.

Wittgenstein, Ludwig. 1922/1988. Tractatus Logico-Philosophicus. Transl. from
the German by C. K. Ogden, with an Introduction by Bertrand Russell.
London and New York: Rutledge & Kegan Paul Ltd., 1st ed. 1922. Reprint,
1988 (page references are to reprint edition).



353

PART B: SOUND AND MUSIC

Adams, Stephen. 1983. R. Murray Schafer. Toronto: University of Toronto Press.

Adorno, Theodor W. 1948/1973. Philosophie der Neuen Musik. Tibingen: J.C.B.
Mohr, 1948. [English transl. by Anne G. Mitchell and Wesley V. Blomster.
Philosophy of modern music. New York: The Seabury Press, 1973.]

. 1966. "Uber einige Relationen zwischen Musik und Malerei, "
in Festschrift flir Daniel Henry Kahnweiler, Stuttgart: Verlag Gerd Hatje.

. 1967/1990. "Arnold Schoenberg 1874-1951," in Prisms. Transl. from
the German by Samuel M. Weber. Cambridge, Mass.: The MIT Press, 1990,
5th ed. [1st. MIT Press edition 1981; original title Prismen, 1967].

Albersheim, Gerhard. 1939. Zur Psychologie der Ton- und Klangeingenschaft.
Sammlung Musik-Wissenschaftlicher Abhandlungen. Strassburg: Heitz & Co

. 1980. "On some new ideas in the psychology and theory of music.”
Journal of the Indian Musicological Society 11 no. 3-4 September--December,
1980: 29-42.
Alphonce, Bo. 1974. The invariance matrix. Ph. D. Diss, Yale University.

. 1994. "Dissonance and Schumann’s reckless counterpoint.” Music
Theory Online 0 no. 7 March 1994.

Amy, Gilbert. 1960. "Orchestre et Espace Sonore.” Esprit, No. 1

Andriessen, Louis. 1991. Hoketus for two groups of five instruments
(composed in 1975-77). Amsterdam: Donemus.

. 1977. "Notes to a recording of Hoketus, De Staat, Il principe, Il Duce"
Set of 2 LP records, Amsterdam: Donemus, Composer’s Voice CV 7702.

. 1994. "Down these mean streets: Life downtown. Louis Andriessen
talks to Gavin Thomas." The Musical Times 135 no. 1813 (March): 138-142.



354

Angermann, Klaus and Barbara Barthelmes. 1984. "Die idee des klingenden
Raumes seit Satie," in Musik zwischen E und U: Ein Prolog und sieben
Kongressbeitrage. Veroffentilichungen des Instituts fiir Neue Musik und
Musikerziehung Darmstadt, ed. Ekkehard Jost. Mainz: Schott, 1984, 107-126.

Bachem, A. 1950. "Tone height and tone chroma as two different pitch qualities.”
Acta Psychologica 7: 80-88.

Bacic, Marcel. 1980. "Klangraum--Raumklang.” International Review of the
Aesthetics and Sociology of Music 11 no. 2: 197-217.

Bagenal, H. 1930. "Bach’s music and church acoustics.” Music and Letters 11.

Barriere, Jean-Baptiste, ed. 1991. Le Timbre: Métaphore pour la composition
Paris: I.R.C.A.M. and Christian Bourgois Editeur.

Barthelmes, Barbara. 1986. "Musik und Raum--ein Konzept der Avantgarde,” in
Musik und Raum. Eine Sammlung von Beitrdgen aus historischer und
Kiinstlerischer Sicht zur Bedeutung des Begriffes <Raum> als Klangtriger flir
die Musik, ed. Thiiring Brim. Basel: GS Verlag, 75-90.

Bartk, Béla. 1937. Music for Strings, Percussion and Celeste. Budapest: Editio
Musica, n.d. [1st. ed. Vienna: Universal Edition, 1937].

Bass, E. C. 1969. "Musical time and space in Berlioz." The Music Review 30 no. 3:
211-24.

Bayer, Francis. 1987. De Schonberg a Cage. Essai sur la notion d’espace sonore
dans la musique contemporaine. Paris: Editions Klincksieck.

Begault, Durand R. 1986. "Spatial manipulation and computers: A tutorial for
composers. " Ex Tempore: A Journal of Compositional and Theoretical
Research in Music 4 no. 1 (Spring-Summer): 56-88.

Beiche, Michael. 1981. "Serielles Denken in Rituel von Pierre Boulez." Archiv fiir
Musikwissenschaft 38 no. 1: 24-56.

Benary, P. 1964. "Raum und Zeit im heutigen musikalischen Denken."
Schweizerische Musik no. 6: 338-346.

. 1981. "Tonalitit als Klang-Raum. Ein Phanomen im Stilwandel der
Musik." Neue Zuricher Zeitung 271 (November): 67-68.



355

Bengtsson, Ingmar. 1973. Musikvetenskap. En éversikt. [Musicology. An
overview]. In Swedish. Stockholm: Esselte Studium (Scandinavian University
Books).

Bennett, Gerald.. 1986. "Imaginire Riume," in Musik und Raum. Eine Sammlung von
Beitriigen .aus historischer und kiinstlerischer Sicht zur Bedeutung des Begriffes
<Raum> als Klangtriger fiir die Musik, ed. Thiiring Brim. Basel: GS
Verlag, 91-94.

Berger, Karol. 1984. "O integracji muzycznej” [On musical integration], in Dzielo
muzyczne, teoria, historia, interpretacja, ed. Irena Poniatowska. Krakow:
PWM Edition.

Bergmann, W. 1938. "Raumgefithl und Raumstrukturen in der Musik und in den
bildenden Kiinsten." Schweizerische Musikpddagogische Blitter.

Berio, Luciano. 1958. Allelujah II for five instrumental groups (composed in 1957-
58). Milan: Suvini Zerboni.

1961. Circles for female voice, harp, two percussion players, (composed
in 1960). London: Universal Edition.

1963. -Passaggio. Messa in scena with text by Sanguineti, for soprano,
chorus A in the pit, chorus B in the auditorium and orchestra. London:
Universal Edition.

_1977. Coro for 40 voices and instruments 1975-76. London: Universal
Edition, 1977.

. 1985. Two interviews, with Rossana Dalmonte and Bdlintas Andrds
Varga. Transl. by David Osmond-Smith. New York, London: Marion
Boyars. [Dalmonte’s interviews originally published by Gius. Laterza I Figli
Spa, Rome-Bari, as Intervista sulla musica, 1981; Varga’s interviews originally
published by Editio Musica, Budapest, as Beszélgerések Luciano Beridval,
1981].

Berkhout, A. J. 1988. "A Holographic approach to acoustic control.” Journal of
the Audio Engineering Society 36 no. 12: 977-995.

Berlioz, Hector. 1844. Traité d'instrumentation et d’orchestration moderne. Paris.

Bernard, Jonathan W. 1983. "Spatial sets in recent music of Elliot Carter.” Music
Analysis no. 2: 5-34.



356
1986. "Space and symmetry in Bartck." Journal of Music Theory no. 30.

1987a. The music of Edgard Varése. New Haven and London: Yale
University Press.

1987b. "Inaudible structures, audible music: Ligeti’s problem and his
solution."” Music Analysis 6 no. 3: 207-36.

Bertola, Elena, de. 1972. "On space and time in music and the visual arts."
Leonardo 5 no. 1: 27-30.

Besseler, Heinrich and Peter Giilke. 1973. Schrifibild der Mehrstimmigen Musik.
' [Notation of polyphonic music]. Leipzig: VEB Deutscher Verlag fiir Musik.

Bielawski, Ludwik. 1976. Strefowa teoria czasu i jej znaczenie dla antropologii
muzycznej. [A zonal theory of time and its importance for musical
anthropology]. Krakéw: PWM.

Binkley, Thomas, E. 1986. "Der sce a,"
in Musik und Raum. Eine Sam
kiinstlerischer Sicht zur Bedeutung Jiir

die Musik, ed. Thiiring Brim. Basel: GS Verlag, 47-59.

Birch, Deborah. 1979. Time in new music. M.A. thesis, Brigham Young
University

Birtwistle, Harrison. 1969. Verses for Ensembles for woodwind quintet. London:
Universal Edition.

Blauert, Jens. 1983. Spatial hearing. The psychophysics of human sound
localization. Transl. from the German by John S. Allen. Cambridge: The
MIT Press, [Rdumliches Héren. Stuttgart: S. Hirzel Verlag, 1974].

Blaukopf, Kurt. 1971. "Space in Electronic Music," in Music and Technology.
Papers from UNESCO conference held in Stockholm, June 1970. La Revue
Musicale, Paris, 157-72.

Bloch, Georges, and Gérard Assayang, Olivier Warusfel, Jean-Pascal Julien. 1992.
"Spatializer: from room acoustics to virtual acoustics.” Proceedings of
the 1992 International Computer Music Conference, San Diego, 253-256.

Bogucki, Janusz. 1969. "O kompozycji przestrzenno-muzycznej i jej spolecznym
odbiorze" [A ‘space-and-music’composition and its reception by the public].
Projekt no. 3: 6-13.



357

Boulez, Pierre. 1963/1971. Boulez on music today. Transl. from the French by
Susan Bradshaw and Richard Rodney Bennett. London: Faber and Faber,
1971 [Musikdenken Heute, Mainz: B. Schott’s Sohne, 1963; Penser la musique
aujourd’hui. Paris: Denoel-Gonthier, 1963].

1968. Figures-Doubles-Prismes for large orchestra. London: Universal
Edition.

. 1970. Domaines for clarinet and six instrumental groups, (composed in
1961-1968). London: Universal Edition.

. 1975. Rituel in memoriam Maderna for eight orchestral groups
(composed in 1974-1975). London: Universal Edition.

. 1975/1976. Conversations with Célestin Deliege. English transl. London:
Ernst Eulenburg Ltd, 1976 [Par Volonté et par Hasard: Entretiens avec
Célestin Deli¢ge, Paris: Editions du Seuil, 1975].

. 1985. Dialogue de I’'ombre double for clarinet and electroacoustic
equipment. London: Universal Edition.

1988. Répons for six instrumental soloists, instrumental ensemble and
electroacoustic equipment 1981-. London: Universal Edition.

1992. Interview with Maria Anna Harley, Paris, 6 August 1992.
Transcribed from a tape recording, selected and edited by M.A. Harley,
unpublished typescript.

Boulez, Pierre and Andrew Gerzso. 1988. "Computers in music.” Scientific
American 258 no. 4 (April): 44-50.

Boulez, Pierre and Jean-Jacques Nattiez. 1991. "Musique/Espace." L’Espace du Son
II, ed. F. Dhomont, 115-116.

Brim, Thiiring. 1986. "Der Raum als Klangtriger. Gedanken zur Entstehung und
zum Inhalt dieses Buches" in Musik und Raum. Eine Sammlung von Beitriigen
aus historischer und kiinstlerischer Sicht zur Bedeutung des Begriffes <Raum>
als Klangerager fiir die Musik, ed. Thiiring Bram. Basel: GS Verlag, 7-14.

.ed. 1986. Musik und Raum. Eine Sammlung von Beitrdgen aus
historischer und kiinstlerischer Sicht zur Bedeutung des Begriffes <Raum> als
Klangtriiger fiir die Musik. Basel: GS- Verlag. Contents:

Thiiring Brim--"Der Raum als Klangtriiger. Gedanken zur Entstehung und
zum Inhalt dieses Buches," Dagmar Hoffmann-Axthelm--"Die innere



358

Kathedrale. Zur Metamorphose musikalischen Raumes am Beispiel von Kirche
und Kammer," Jiirgen Meyer--"Gedanken zu den originalen Konzertsilen
Joseph Haydns," Sylvia Eichenwald--""Wir wandeln durch des Tones Macht . .
.’ Zur komponierten Riumlichkeit in Mozarts ’Zauberflote’,” Thomas E.
Binkley--"Der szenische Raum im mittelalterlichen Musikdrama," Sharon
Neumann Solow--"Musik ohne Klang,” Armin Brunner--"Musikvermitlung
durch den ’zweidimensionalen’ Raum des Bildschirms," Barbara Barthelmes--
"Musik und Raum - ein Konzept der Avantgarde,” Gerald Bennett--"Imaginire
Riume," Walter Fihndrich--"Serenaden in Luftschlossern,” Andreas
Gutzwiller--"Musik ohne Raum und Zeit."

Brant, Henry 1931. Variations for Four Instruments. New Music 4 no. 4 (July)
1-17.

. 1955. "The uses of antiphonal distribution and polyphony of tempi in
composing.” American Composer’s Alliance Bulletin 4 no. 3: 13-15.

. 1964. Voyage Four. A spatial concert piece for 83 instrumentalists and
one singer in total antiphonal distribution led by one chief conductor and 2
assisting conductors. New York: Carl Fischer, rental score.

. 1967. "Space as an essential aspect of musical composition,” in
Contemporary composers on contemporary music, Elliott Schwartz and Barney
Childs, eds. New York: Holt, Rinehart and Winston, 221-242.

1970. Notes to a LP recording Henry Brant--Music 1970, performed by
the Oakland Symphony Orchestra, cond. by Gerhard Samuel. Desto DC-7108.

. 1977. Antiphony I for symphony orchestra (composed in 1953,
revised in 1968). New York: Carl Fischer.

. 1978. Millennium II. Spatial Assembly for Separated Brass and
Percussion Ensembles and High Voice (composed in 1954). New York: Carl
Fischer.

1982a. Meteor Farm for 2 sopranos, orchestra, 2 choruses, brass choir,
2 percussion groups, jazz band, Javanese gamelan orchestra, West African
drumming ensemble, South Indian trio. New York: Carl Fischer, rental score.

1982b. Horizontals Extending for wind instruments and percussion. New
York: Carl Fischer, rental score.

1984a. Western Springs for 2 mixed choruses, 2 orchestras and 2 jazz
combos. New York: Carl Fischer, rental score.



359

1984b. Brandt aan de Amstel for 80 flutes and percussion. New York:
Carl Fischer, rental parts.

1985. Notes to a LP recording of Western Springs, performed by La Jolla
Civic/University Symphony and Chorus, orchestral conductors Henry Brant
and Thomas Nee, choral conductors David Chase, and Amy Snyder.
Composers Recordings Incorporated, CRI SD 512.

. 1992. On space, spatial music and other topics. Henry Brant in
conversation with Maria Anna Harley. New York, 22 August 1992. Excerpts
transcribed from a tape recording, selected and edited by Maria Anna Harley;
unpublished typescript.

. 1992b. 500: Hidden Hemisphere. A Spatial Quadruplum for 3 symphonic
bands and steel drums. New York: Carl Fischer, rental score.

. [n.d.] Recorded comments. Music for Brass Choir, performed by the
Lehigh University Instrumental Ensemble, cond. by Henry Brant. Lehigh,
RINC 1103.

Bregman, Albert S. 1990. Auditory scene analysis: The perceptual organization of
sound. Cambridge, Mass.: Bradford Books, MIT Press.

Bregman, Albert S., and Steiger H. 1980. "Auditory streaming and vertical
localization: Interdependence of *what’ and *where’ decisions in audition."
Perception and Psychophysics 28: 539-546.

Brelet, Gistle. 1949. Le temps musical. Essai d’une esthetique nouvelle de la
musique. Paris: Presses Universitaires de France.

. 1967. "Musicalisation de I’espace dans la musique contemporaine,” in
Festschrift fiir Walter Wiora, L. Finscher and Ch-H. Mahling, eds. Kassel:

Birenreiter.

Brinkman, Alexander R. and Martha R. Mesiti. 1993. "Graphic display of musical
data.” Presented at the Special Session, "New Resources in Computational
Musicology," at the Annual Meeting of The Society for Music Theory,
Montreal, (November).

Brion, K., and Brown, J. E. 1976. "The spatial wind music of Henry Brant.”
Instrument 30 (January): 36-39.

Brockett, Clyde W. 1980. "The role of the office antiphon in tenth-century liturgical
drama" in Musica disciplina Int. 34: 5-27.



360

Bryars, Gavin. [n.d.] "The Sinking of the Titanic,” Liner notes from LP recording.
London: Polydor Records Limited.

. 1975. "The Sinking of the Titanic. Composer’s Notes." Soundings no. 9.

Bush, Regina. 1985-1986. "On the horizontal and vertical presentation of musical
ideas and on musical space." Tempo. A Quarterly Review of Modern Music
no. 154 (September 1985): 2-10; no. 156 (March 1986): 7-15; no. 157 (June
1986): 21-26.

Burkholder, J. Peter. 1985. "’Quotation’ and emulation: Charles Ives’s uses of his
models." The Musical Quarterly 71: 1-26.

. 1992. Handout for Special Session "Musical borrowing as a field" at the
Annual Meeting of the AMS, Pittsburgh.

. [1993]. All made of tunes: Charles Ives and the uses of musical
borrowing, forthcoming.

Cage, John. 1961. Silence: Lectures and writings. Middletown, Conn.: Wesleyan
University Press. Includes articles cited: "The future of music: credo” (1937,
rev. 1958), 3-6; "Percussion music" (1939); "Forerunners of modern music”
(1949), 62-66; "Experimental music: doctrine” (1955) 13-17; "Experimental
music” (1957), 7-12; "Edgard Varese" (1958), 83-88; "Composition as
process,” three lectures given at Darmstadt in September 1958, [I. Changes; II.
Indeterminacy, III. Communication], 18-56.

. 1967. "Diary: Audience 1966," in A4 year from Monday. Middetown,
Conn.: Wesleyan University Press, 50-51.

Cadoz, Claude. 1991. "Timbre et causalité,” in Le Timbre: M¢étaphore pour la
composition. Ed. by Jean-Baptiste Barriere. Paris: I.R.C.A.M. and Christian
Bourgois Editeur, 17-46.

Carapezza, Paolo E. 1961/1971. "Konstytucja nowej muzyki." [The Constitution
of new music]. Transl. from the Italian into the Polish by Antoni Buchner.
Res Facta No. 6, Krakéw: PWM Edition [Palermo, 1961].

. 1974. Le Constituzioni della Musica: Disegno Storico. Palermo: S. F.
Flaccovio.

Carl Fischer, Inc. [n.d.]. Henry Brant. Spatial Music. Catalog of Compositions.
Leaflet, New York. Circ. No. 8519.



361

1992. Rental Catalog of Orchestral and Instrumental Music. New York.

Carter, Elliott. 1964. Double Concerto for harpsichord and piano with two chamber
orchestras (composed in 1961). New York: Associated Music Publishers.

1991. Piano Concerto 1963-1965. Milwaukee: Associated Music
Publishers.

. 1978. A Symphony of Three Orchestras 1976. New York: Associated
Music Publishers.

. 1988. Oboe Concerto (composed in 1987). N.p.: Hendon Music, Inc. a
Boosey & Hawkes Company.

Carver, Anthony F. 1988. Cori Spezzari. Vol.l [The development of sacred
polychoral music to the time of Schiitz], Vol. 1I [An anthology of sacred
polychoral music]. Cambridge: Cambridge University Press.

Charbonnier, Georges. 1970. Entretiens avec Edgard Varese. Paris: Pierre Belfond.

Chiarucci, Henri. 1973. "Essai d’une analyse structurale d’oeuvres musicales.”
Musique en Jeu No. 12 (October): 11-44.

Chion, Michel. 1988. "Les deux espaces de la musique concréte.” L’Espace du Son
I, ed. Francis Dhomont, 31-33.

Chomyszyn, Jan. 1992. "Loudness as a cue in distance perception.” Proceedings of
the 1992 International Computer Music Conference, San Diego, 257-260.

Chowning, John. 1970. "The simulation of moving sound sources." Presented at the
38th Convention of The Audio-Engineering Society (May 4-7), Preprint No.
726. Reprint, Computer Music Journal 1 no. 3 (June 1977): 48-52.

Clifton, Thomas. 1983. Music as heard: A study in applied phenomenology. New
Haven, Conn.: Yale University Press.

Clozier, Chrisian. 1988. Un instrument de diffusion: Le Gmebaphone.
L’Espace du son I, ed. Francis Dhomont, 88.

Cogan, Robert. 1984. New images of musical sound. Cambridge, Mass.: Harvard
University Press.

Cogan, Robert and Pozzi Escot. 1976. Sonic design. The nature of sound and
music. Englewood Cliffs, N. J.: Prentice-Hall.



362

. 1981. Sonic design. Practice and problems. Englewood Cliffs, N. J.:
Prentice-Hall.

Cone, Edward T. 1980. "Berlioz’s Divine Comedy: The Grande messe des morts.”
19th-century music 4 no. 1: 3-16.

Conrad, Leopold. 1958. Musica Panhumana. Sinn und Gestaltung in der Musik.
Berlin.

Cowell, Henry. 1933a. "Charles E. Ives," in American composers on American
music. A Symposium. Ed. Henry Cowell. Stanford, California: Stanford

University Press, 128-145.

. 1933b. "Henry Brant," in American composers on American music: A
symposium, ed. H. Cowell. Stanford: Stanford University Press, 93-96.

Dadelsen, Hans-Christian, von. 1976. "Uber die musikalischen Konturen der
Entfernung. Entfernung als rdumliche, historische und aesthetische Perspektive
in Ligeti’s Lontano." Melos 2 no. 3: 187-190.

Dahlhaus, Carl. 1978/1989. The idea of absolute music. Transl. from the German
by Roger Lustig. Chicago and London: The University of Chicago Press,
1989. [Die Idee der absoluten Musik. Kassel: Bérenreiter Verlag, 1978].

. 1977/1985. Foundations of music history. Transl. from the German by
J. B. Robinson. Cambridge, London, New York: Cambridge University
Press, 1983, reprint 1985. [Grundlagen der Musikgeschichte. Cologne:
Musikverlag Hans Gerig, 1977].

Davies, L. 1983. "Serocki’s spatial sonoristics.” Tempo no. 145 (June): 28-32.

Delidge, Célestin. 1988. "Moment de Pierre Boulez: Sur I’introduction orchestrale
de Répons," in Répons. Boulez. Paris: Fondation Louis Vuitton pour I’Opéra
et la Musique, 45-69.

. 1989. "On form as actually experienced.” Transl. from the French by
Deke Dusinberre. In Stephen McAdams and Irene Delitge, eds., Music and
the cognitive sciences. Proceedings from the *Symposium on Music and the
Cognitive Sciences’ 14-18 March 1988, Paris. Contemporary Music Review no
4. London: Harwood Academic Publishers, 101-116.



363

Delidge, Ir2ne. 1989. "A perceptual approach to contemporary musical forms" in
Stephen McAdams and Irene Delitge, eds., Music and the cognitive sciences.
Proceedings from the *Symposium on Music and the Cognitive Sciences’ 14-18
March 1988, Centre National d’Art et de Culture *Georges Pompidou,’ Paris.
Contemporary Music Review no 4. London: Harwood Academic Publishers,
213-230.

DeLio, Thomas. 1980. "Iannis Xenakis’s Nomos Alpha: the dialectics of structure
and materials." Journal of Music Theory 24 no. 1: 63-96.

1984. "The shape of sound--Alvin Lucier: Music for Pure Waves, Bass
Drums and Acoustic Pendulums,” in Circumscribing the open universe,
Lanham, New York: University Press of America, 91-105. Reprint from
Percussive Notes 21 no. 4 (1980).

De Poli, Giovanni, Aldo Piccialli, and Curtis Roads, eds. 1991. Representations of
musical signals. Cambridge, Mass.: The MIT Press.

Deutsch, Diana, ed. 1982. The psychology of music. New York: Academic Press.

Dhomont, Francis. 1988. "Navigation a 1’ouie: la projection acousmatique.”
L’Espace du Son I, 16-18.

. 1988. "Parlez moi d’espace.” L’Espace du Son I, 37-39.

1991a. "Acousmatic, What is it?" In Dhomont: Mouvances--metaphores.
Program book for a set of CD recordings of Dhomont’s music. Montreal:
Diffusion i Média, 25-26.

1991b. "Espace/Escape. Program notes.” In Dhomont: Mouvances--
metaphores. Program book for a set of CD recordings of Dhomont’s music.
Montreal: Diffusion i Média, 31-32.

. ed. 1988. L’Espace du Son I. Special issue of Lien. Revue d’Esthétique
Musicale. Ohain, Belgium: Musiques et Recherches. Contents:
Francis Dhomont--"Editorial,” Annette Vande Gorne--"Espace/Temps:
Historique, " Francis Dhomont--"Navigation a I’ouie: la projection
acousmatique,” Jean Claude Risset--"Quelques observations sur I’espace et la
musique aujourd’hui,” Frangois Bayle--"L"Odyssée de ’espace,” Michel
Chion--"Les deux espaces de la musique concrete,” Denis Lorrain--"L’espace,
oui,” Eric Mulard--"Pour une dramaturgie du sonore,” Francis Dhomont--
"Parlez moi d’espace,” Xavier Garcia--Géometrie de I’image acoustique,”
Christian Calon--"Occuper le temps,” Nicolas Verin--"Spatialisation:
interprétation, composition, improvisation?," Christian Clozier--"Un instrument
de diffusion: le Gmebaphone,” Léo Kupper--"Space perception in the computer



364

age," Serge De Laubier--"Le processeur spatial multiphonique,” Jonty
Harrison--"Space and the BEAST concert diffusion system," Pierre Alain
Jaffrennou--"Quelques considérations sur 1’apport de I’informatique 2 la
musique envisagée comme art d’interprétation,” Patrick Ascione--"Pour une
écriture de 1’espace," Jacques Lejeune--"La forme dans le paysage,” Jacques
Diennet--"La paisibilité des détournements,"” Greet Ramael--"Baudouin
Oosterlynck: La musique du corps 2 I’espace,” Cécile Le Prado and Bruno
Billaudeau--"Théorie et pratique de la composition bimodale,"” Michel Chion--
"Un espace éclaté," Patrice Bouqueniaux--"L’espace lumitre,” Luc
Coeckelberghs--"Espace réel, espace virtuel."

.ed. 1991. L’Espace du Son II. Special issue of Lien. Revue d’Esthétique
Musicale. Ohain, Belgium: Musiques et Recherches, 1991. Contents:
Francis Dhomont--"Editorial," Pierre Louet--"Espace de la musique et musique
de I’espace,” R. Murray Schafer--"Acoustic space,” Claude Schryer--"L’espace
écologique,” Robin Minard--"La musique environnementale," Gabriel Poulard-
-"Quels espaces d’écoute pour 1’électroacoustique?,” Cécile Le Prado--"Deux
espaces sonores urbains," Charles de Mestral--"La composition de I’espace
public sonore," Lucien Bertolina--"Comme un trou de mémoire . . .," Michel
Redolfi--"Ecouter sous I’eau," Daniel Charles--"Michel Redolfi: Musique et
profondeur," Philippe Menard--"Le projet de Vancouver,” Nicolas Frize--"La
musique: une histoire de cadres!,” Bernard Parmegiani--"L’s-pace vide de
sens,” Pierre Schaeffer--"March of time,” Catherine Portevin--"L’espace
radiophonique: le son en plus,” Michel Chion--"Une dramaturgie de la
retransmission,” René Farabet--"Au commencement était 1’oreille,” Patrick
Ascione--"La polyphonie spatiale,” Jean-Frangois Minjard--"Stéréo ou
multipiste?,” Arsene Souffriau--"Espace-support/Espace-Acousmatique,”
Jacques Lejeune--"La forme dans le paysage II,” Jean Marc Duchenne--
"Habiter 1’espace acousmatique,” Daniel Teruggi--"Un espace pour la
réflection,"” Philippe Jubard--"Un monde de simulacres,” Daniel Habault--
"SYSDIFF, un systeéme de diffusion,” L.éo Kupper--"The well-tempered space
sound instrument. A new musical instrument,” Justice Olsson--"L’espace, la
chair, la pluie,” Christian Zanesi--"L’espace des deux sons,” Alain Savouret--
" .. Des illusions,” Robert Normandeau--"L’espace en soi," Pierre Boulez
and Jean-Jacques Nattiez--"Musique/Espace,” Horacio Vaggione--"Jeux
d’espace: Conjonctions et disjonctions,” Denis Smalley--""Spatial experience in
elecro-acoustic music,"” Annete Vande Gorne--"Espace et structure,” Francois
Guerin--"Un espace mental 2 favoriser," Francois Bayle--"Mi-lieu," Denis
Dufour--"Les espaces de 1’extase,” Jean-Christophe Thomas--"Quelques
propositions pour étudier I’espace imaginaire dans les musiques
acousmatiques. "

Doblhoff, Raimund. 1959. "Der Zuschauer fahrt im Theater heraum." Melos, 207-15.



365

Dobrowolski, Andrzej. 1969. Muzyka na smyczki i 4 grupy instrumentéw detych
[Music for strings and four groups of wind instruments], composed in 1964.
Krakéw: PWM Edition.

1976. A-la Muzyka na orkiestre No. 4. Krakéw: PWM Edition.

Dominick, Lisa. 1983. "Mode and movement in recent works of Ton de Leeuw."
Key Notes no. 17: 15-23.

Dowling, W. J. and D. L. Harwood. 1986. Music cognition. New York: Academic
Press.

Drennan, Dorothy, Carter. 1975. Relationship of ensemble dispersion to structure in
the music of Henry Brant. Ph. D. Diss.,, University of Miami.

. 1977. "Henry Brant’s use of ensemble dispersion.” The Music Review
38, 1 (February): 65-68.

. 1977b. "Henry Brant’s choral music.” Choral Journal 17 no. 5: 27-29.

Drew, James, M. 1968. "Information, space and a new time--dialectic.” Journal of
Music Theory 12 no. 1.

. 1986. Conceptual relationships in twentieth century music and art and
the subsequent development of visual coordinates in muszcal composition. Ph
D. Diss.,, Washington University, 1986.

Duchez, Marie-Elisabeth. 1979. "La représentation spatio-verticale du caractere
musical grave-aigu et 1’élaboration de la notion de hauteur de son dans la
conscience musicale occidentale." Acta Musicologica, no. 1: 54-73.

1989. "An historical and epistemological approach to the musical notion
of *form-bearing’ element," in Music and the Cognitive Sciences. Proceedings
from the ’Symposium on Music and the Cognitive Sciences’ 14-18 March
1988, Paris. Eds. Stephen McAdams and Irene Delitége. Contemporary Music
Review 4. Chur, London: Harwood Academic Publishers, 1989, 199-212.

Dufour, Hughes. 1991. "Timbre et espace,” in Le timbre, métaphore pour la
composition. Paris: IRCAM and Edition Christian Boourgeois.

Dziubinski, I. and T. Swiatkowski eds.. 1982. Poradnik Matematyczny, 3rd. ed.
Warsaw: Panstwowe Wydawnictwo Naukowe.

Eagleton, Terry. 1990. The ideology of the aesthetic. Oxford: Basil Blackwell



366

Ebbeke, Klaus. 1984. "Musik und Raum, " in Musik der Zukunjt. Musik auf dem

49ten Karlsruhe 1984, 16. November--9. Dezember. Ed. Manfred Reichert.
Weingarten: Druckatelier Gerbing GmbH, 36-38.

Edwards, Allen. 1989. "Unpublished Bouleziana at the Paul Sacher Foundation."
Tempo no. 169 (June): 4-15.

Eggebrecht, Hans Heinrich. Swudien zur Terminologie der Musik. Wiesbaden 1955.

. 1975. "Opusmusik." Revue musical de Suisse romande 115 no. 1
(January): 2-11.

_ed. 1974. Zur Terminologie der Musik des 20. Jahrhunderts.  Stuttgart.
Musikwissenschaftliche Verlags-Gesellschaft mbH.

Eichenwald, Sylvia. 1986. "’Wir wandeln durch des Tones Macht. ..”Zur

komponierten Riumlichkeit in Mo d Raum.
Eine Sammlung von Beitrdgen aus Sicht zur
Bedeutung des Begriffes <Raum> , ed. Thiiring

Brim. Basel: GS Verlag, 39-46.

Eimert, Herbert. 1955/1958. "A change of focus." Die Reihe no. 2, Anton Webern.
Bryn Mawr, Pennsylvania: Theodore Presser, 1958 [in German, Vienna:
Universal Edition, 1955].

Epperson, Gordon. 1967. The musical symbol. Ames, Iowa: Towa State University
Press.

Fearn, Raymond. 1990. Bruno Maderna. Contemporary Music Studies, vol. 3.
Chur, London, Paris, New York: I arwood Academic Publishers.

. 1992. "I dreamed a theatre: The musical theatre of Luciano Berio."
Presented at the AMS Annual Meeting, Pittsburgh, November 1992,
unpublished typescript.

Federkov, Guy, William Buxton, and K. C. Smith. 1978. "A computer-controlled
sound-distribution system for the performance of electroacoustic music. "
Computer Music Journal no. 3: 33-42.

Ferneyhough, Brian. 1974. Time and Motion Study III for 16 solo voices with
pércussion and electronic amplification. London and New York: Edition
Peters.

Ferrara, Lawrence. 1991. Philosophy and the analysis of music: Bridges to musical
sound, form and reference. New York and Westport, Conn.: Greenwood Press



367

Forte, Allen. 1973. The structure of aronal music New Haven: Yale University
Press.

Frances, Robert. 1972/1988. The perception of music. Transl. from the French by
W.J. Dowling. Hillsdale, N.J.: Lawrence Erlbaum Associates, 1988, [La
perception de la musique, 2nd ed. Paris: Vrin, 1972].

Gelhaar, Roberto. 1991. "SOUND=SPACE: an interactive musical environment,"”
in Live Electronics. Contemporary Music Review 6 part 1, ed. Stephen
Montague. London, Paris: Harwood Academic Publishers.

Gerzso, Andrew. 1984. "Reflections on Répons,” in Musical Thought at IRCAM, ed
Tod Machover. Contemporary Music Review 1, part 1. London, Paris:
Harwood Academic Publishers, 23-34.

. 1988. "L’ordinateur et I’ecriture musicale" in Répons. Boulez. Paris:
Fondation Louis Vuitton pour ’Opéra et la Musique, 71-81.

. 1992. "IRCAM: Current research and compositions” Guest Lecture at
Electronic Music Studio, Faculty of Music, McGill University (23 January).

Gilbert, Anthony. 1981. "Critical response I. Musical space: a composer’s view."
Critical Inquiry 7 no. 3: 605-611.

Gillmor, Alan, M. 1992. Erik Satie. New York, London: W. W. Norton &
Co., 1992. [1st ed. New York: G. K. Hall & Co, 1988].

Giuliani, R. 1988. "Festival Spaziomusica 1987 Cagliari 29 X--28 XI 1987."
Rivista di Musicologia Italiana 22: 118-120.

Coad, Pamela, J. and Douglas H. Keefe. 1992. "Timbre discrimination of musical
instruments in a concert hall." Music Perception 10 no. 1: 43-62.

Goehr, Lydia. 1992. The imaginary museum of musical works. An essay in the
philosophy of music. Oxford: Clarendon Press.

Goldring, Elisabeth and Piene, Otto. 1982. "Sky art." Parnass, Osterreichische
Kunst und Kulturzeitschrift 2 no. 5: 52-57 [account of 1982 Ars Electronica
Festival, Linz].

Goodman, Nelson. 1976. Languages of art. An approach to a theory of symbols.
Indianapolis, Indiana: Hackett Publishing Company, Inc.



368

Gottwald, Clytus and Gyorgi Ligeti. 1974. "Gustav Mahler und die musikalische
Utopie. I. Musik und Raum. II: Collage.” Neue Zeitschrift fiir Musik 135 no.
1, 5 (January, May): 7-11, 288-91.

Graham, Dan. 1983. Pavilions. Catalogue of the exhibition 12 March-17 April at
the Kunsthalle, Bern. Bern: Kunsthalle [three installations 1975-81: Public
space/Two audiences; Two viewing rooms; Pavilion/Sculpture for Argonne].

Grayson, Lisa. 1994. "Sacred Harp: Basics for new singers.” Handout at the 1994
Meeting of the Sonneck Society for American Music Worcester, Mass. (6-10
April).

Griesinger, David. 1989. "Equalization and spatial equalization of dummy head
recordings for loudspeaker reproduction.” Journal of the Audio Engineering
Society 37 no. 1/2 (January-February): 20-29.

Gryc, Stephen. M. 1976. "Musical space and music in space: a twentieth century
history." In Theory Only 2 (June/July): 23-26.

. "More space for space.” 1976b. In Theory Only 2 (August): 27-28. A
rejoinder to C. J. Smith’s comment on Gryc’s "Musical space” [In Theory
Only (June-July 1976): 27].

Guérin, Francois. 1991. "Between departure and arrival: A look at Francis
Dhomont.” Transl. from the French by Laurie Radford and Claude Schryer.
In Dhomont: Mouvances--Métaphores. Program book for a set of CD
recordings of Dhomont’s music. Montreal: Diffusion ¢ Média, 81-112.

Haftmann, Werner. 1959. "Musik und moderne Malerei," in Musica Viva, ed. L.
Bachmann. Munich, 173-220.

Haller, Hans-Peter. 1972 "Mutations et spatialisation du son." Musique en Jeu
no. 8: 43.

Hanslick, Eduard. 1854/1986. On the musically beautiful. [Vom Musikalish-
Schonen]. Transl. from the German by Gregory Payzant. Indianapolis,
Indiana: Hackett Publishing Company.

Harley, James. 1993. "A proposal for a new analytical approach to the music of
Tannis Xenakis.” Forthcoming in Canadian University Music Review, 1995.
First version read at the 1993 Annual Meeting of the Canadian University
Music Society, Ottawa, May 1993.



369

Harley, Maria Anna. 1986. O problemach estetycziych muzyki na tasme. [On
aesthetic problems of music for tape]. M.A. thesis in musicology. Warsaw:
University of Warsaw.

. 1987. O naturalnosci sztucznego poglosu. [On the naturalness of artificial
reverberation]. M.A. thesis in sound recording. Warsaw: F. Chopin
Academy of Music.

. 1992. "The concept of *musical space’ in music theory and aesthetics
1930s-1980s." Paper read at the 12th Congress of the International
Association for Empirical Aesthetics, Berlin, July 1992.

1993. "From point to sphere: spatial organization of sound in
contemporary music (after 1950)." Canadian University Music Review 13
1993: 123-144.

. 1994a. "*To be God with God’: Catholic composers and the mystical
experience." Forthcoming in Contemporary Music Review, vol.
"Contemporary Music and Religion," ed. Ivan Moody.

. 1994b. "Spatial sound movement in the instrumental music of
Iannis Xenakis." Interface. Journal of New Music Research 23 no. 3
(August). First version read at the Fall Meeting of the New York State--St.
Lawrence Chapter of AMS, SUNY--University at Albany, October 1992.

Harvey, Jonathan. 1975. The music of Stockhausen. Berkeley and Los Angeles:
University of California Press.

. 1979. "Transit by Brian Ferneyghough.” The Musical Times 120 no
1639 (September): 723-728.

Hasty, Christopher, F. 1986. "On the problem of succession and continuity in
twentieth century music.” Music Theory Spectrum 8: 59-60.

Helm, Everett. 1979. "The music of Ton de Leuw." Key Notes no. 9: 3-12.

Helmholz, Hermann, von. 1863/1954. On the sensations of tone as a psychological
basis for the theory of music. Transl. from the 3rd German edition 1877 by A
J. Ellis. New York: Dover Publications Inc., 1954 [reprint of the second
edition of 1885; Die Lehre von den Tonempfindungen as physiologische
Grundlage fiir die Teorie der Musik, published in 1863].

Hodeir, Andre. 1973. "L’espace tonal,” [Tonal space]. Panorama instrumental 47
(June-July): 13-16; 48 (September): 19-25.



370

Hoffmann-Axthelm, Dagmar. 1986. "Die innere Kathedrale," in Musik und Raum.
Eine Sammlung von Beitréigen aus historischer und kiinstlerischer Sicht zur
Bedeutung des Begriffes <Raum> als Klangtrager fiir die Musik, ed. Thiiring
Brim. Basel: GS Verlag, 1986, 75-90.

Honing, Henkjan. 1984. "Uber das CASA-Project,” in Musik der Zukunft. Musik auf
dem 49ten Karlsruhe 1984, 16. November--9. Dezember. Ed. Manfred
Reichert. Weingarten: Druckatelier Gerbing GmbH, 34-35.

Hunstiger, Susan C. 1982. "L’exploration de I’espace-temps a partir de la
composition musicale assiste par ordinateur." Musique presente. Revue
d’esthetique.

Thde, Don. 1976. Listening and voice: A phenomenology of sound. Athens, Ohio:
Ohio University Press.

Ingarden, Roman. 1958/1986. The work of music and the problem of its identity.
Transl. from the Polish by Adam Czerniawski. Berkeley: University of
California Press, 1986. Orig. "Utwor muzyczny i sprawa jego tozsamosci” in
Studia z Estetyki, vol. 2, Warszawa: PWN, 1958, 163-299. 1st. version of the
text, "O tozsamisci dziela muzycznego," in Przeglad Filozoficzny 26 (1933).
German version of the full text, "Das Musikwerk," in Untersuchungen zur
Ontologie der Kunst, Musik, Architekwur, Film. Tibingen: Niemeyer, 1962.
English transl. from the German by R. Meyer and J. T. Goldthwait. Athens:
Ohio University Press, 1989.

. 1970. "Bemerkungen zu den Bemerkungen von Professor Zofia Lissa."
Studia Filozoficzne 4: 351-361.

Tves, Charles. 1906/1985. The Unanswered Question for trumpet, flute quartet and
strings (composed in 1906). Critical edition by Paul C. Echols and Noel
Zahler. New York: Peer International, 1984-1985.

. 1916/1965. Symphony No. 4 (composed in 1909-1916). Fascimile
edition of the performance score of 1965. Preface by John Kirkpatrick. New
York: Associated Music Publishers, Inc.

1933. "Music and its future," in American composers on American
music. Ed. Henry Cowell. Stanford: Stanford University Press, 191-198.

1972. Memos. Ed. John Kirkpatrick. New York: W.W. Norton

Jackson, Roland. 1980. "Polarities, sound masses and intermodulations: A view of
the recent music." The Music Review 41 no. 2 (May).



371

Jacobs, Jo Ellen. 1977. Toward an ontology of musical works of art. Ph.D. Diss,
Washington University, St. Louis.

Jakobik, Albert. 1983. Amold Schoenberg. Die verrdumlichte Zeit. Regensburg:
Bosse Verlag. Vol. 6 of Perspektiven zur Musikpddagogik und
Musikwissenschaft.

Jameux, Dominique. 1984/1991. Pierre Boulez. English transl. by Susan Bradshaw.
London: Faber & Faber. [Pierre Boulez, Paris: Fayard/Sacem, 1984].

. 1984. "Boulez and the machine’: Some thoughts on the composer’s use
of various electro-acoustic media," in Musical thought at IRCAM, ed. Tod
Machover. Contemporary Music Review 1, part 1. London, Paris: Harwood
Academic Publishers, 11-22.

. 1988. "Pierre Boulez. L’oeuvre singuliere,” in Répons. Boulez. Paris:
Fondation Louis Vuitton pour I’Opéra el la Musique, 1988, 15-21.

Jerusalem Bible. Popular Edition. 1974. London: Darton, Longman & Todd.

Jost, Ekkehard, ed. 1984. Musik zwischen E und U: Ein Prolog und sieben
Kongressbeitrage Verffentlichungen des Instituts flir Neue Musik und
Musikerziehung Darmstadt. Mainz: Schott.

Judkins, Judith. 1988. The Aesthetics of musical silence, virtual time, virtual
space, and the role of the performer. Ph. D. Diss.,

Kaegi, Werner. 1967. Was ist elektronische Musik. Zurich: Orell Fussli.

Kagel, Mauricio. 1960/1965. "Translation--Rotation.” Die Reihe no. 7, Form-
Raum. Original German edition, Vienna: Universal Edition, 1960; English
edition, Bryn Mawr, Pennnsylvania; Theodore Presser Co., 1965.

Kazem-Bek, Jan. 1978. "Uber die Nachahmung ridumlicher Erscheinungen in der
Musik." International Review of the Aesthetics and Sociology of Music 9 no. 1
(June).

Keane, David. 1984. "The Bourges International Festival of Experimental Music. A
retrospective.” Computer Music Journal 8 no. 3.

Kendall, Gary S. 1992. "Directional sound processing in stereo reproduction.”
Proceedings of the 1992 International Computer Music Conference, San Diego,
1992, 261-264.



372

Korte, A. 1915. "Kinematoskopische Untersuchungen." Zeitschrift fiir Psychologie
72: 193-206.

Korsyn, Kevin. 1993. "Review of Leonard B. Meyer’s Style and Music: Theory,
History, and Ideology." Journal of the American Musicological Society 46 no
3: 469-475.

Kramer, Jonathan D. 1988. The time of music: New meanings, new temporalities,
new listening strategies. New York: Schirmer Books; London: Collier
Macmillan Publishers.

Krauze, Zygmunt. 1974. Folk Music for orchestra (composed in 1972). Krakéw:
PWM Edition.

. 1987/1988. La Riviere souterraine. Architecture sonore [The
Underground River. A Spatial Music Composition]. Program notes in French
from the work’s premiere during the 16th Rencontres Internationales de
Musique Contemporaine in Metz France, November 1987. Program notes in
English from the presentation of the work at the 31st Festival of Contemporary
Music, "Warsaw Autumn,” Warsaw, Poland, September 1988.

Krauze, Zygmunt, Teresa Kelm and Henryk Morel. 1968. Kompozycja Przestrzenno-
Muzyczna [Spatial Music Composition]. Program of the musical/architectural
installation in Galeria Wspélczesna, Warsaw, Poland (September).

. and Teresa Kelm. 1970. Kompozycja Przestrzenno-Muzyczna No. 2
[Spatial Music Composition Number 2]. Program of the -musical/architectural
installation in Galeria Wspélczesna, Warsaw, Poland (October).

Krellmann, H. 1970. "Verunsicherung der traditionellen Kiinste-Anmerkungen zu
Raummusik und Interaktionen." Neue Musikalische Zeitung 18 no. 6.

Kubovy, M. 1981. "Concurrent-pitch segregation and the theory of indispensable
attributes, " in Perceptual Organization, eds. M. Kubovy and J.R. Pomerantz.
Hillsdale: Erlbaum.

Kunze, Stefan. 1974. "Raumvorstellungen in der Musik--zur Geschichte des
Kompositionsbegriffs." Archiv flir Musikwissenschaft 31 no. 1: 1-21.

. 1981. "Rhythmus, Sprache, musikalische Raumvorstellung. Zur
Mehrchorigkeit Giovanni Gabrielis” in Schutz-Jahrbuch 3, 12-23.



373

Kupper, Léo. 1986. "Musikprojektion in Elektro-Akustischen Raum. Von der
Monophonie zum Raumklang Kinephonie.” Osterreichische Musik Zeitschrift
41 no. 6 (June): 293-297.

1988. "Space perception in the computer age." L ’Espace du Son 1.
Special issue of Lien. Revue d’Esthétique Musicale. Ed. Francis Dhomont.
Ohain, Belgium: Musiques et Recherches, 58-61.

1991. "The well-tempered space sound instrument. A new musical
instrument.” In L’Espace du Son II, special issue of Lien. Revue d’Esthétique
Musicale. Ed. Francis Dhomont. Ohain, Belgium: Musiques et Recherches,
92-98.

Kurth, Ernst. 1931. Musikpsychologie. Berlin. Reprint, Hildesheim-New
York: Georg Olms Verlag, 1969.

La Barbara, Joan. 1979. Space Testing (composed in 1977), notes in Program Book
of the Festival d’Automne a Paris, Paris, October 5-6.

Lakatos, Stephen. 1991. Temporal constraints on apparent motion in auditory space.
Center for Computer Research in Music and Acoustic. Report No. STAN-M-
74. Stanford: CCRMA, Department of Music, Stanford University.

Landy, Leigh. 1991. What’s the marter with today’s experimental music?
Organized sound too rarely heard. Contemporary Music Studies: Volume 4.
Chur Switzerland: Harwood Academic Publishers.

Langer, Susanne K. 1953. Feeling and form: A theory of art developed from
"Philosophy in a New Key.” New York: Charles Scribner’s Sons.

Le Blanc, Hubert. 1740/1984. Defense of the viola da gamba against the designs of
the violin and the pretensions of the cello ["Défense de la basse de viole contre
les enterprises du violon et les prétensions du violoncel"], 1740. Transl.
Barbara Garvey Jackson, Journal of the Viola da Gamba Society of America 10
1973: 24-27. Reprint,in Piero Weiss and Richard Taruskin, eds., Music in the
Western World: A History in Documents, New York: Schirmer Books,
Macmillan, Inc., 1984, 206-207.

Lehnert, Heimar, and Jens Blauert. 1991. "Virtual Auditory Environment."
Presented at the 5th International Conference on Advanced Robotics
IEEE/ICAR, Pisa, Italy.

Lehrdahl, Fred. 1988. "Tonal pitch space.” Music Perception 5 no. 3: 315-349.



374

Leitner, Bernhard. 1986. "Ton--Riume." Osterreichische Musik Zeitschrift 41 no. 6
(June): 289-292.

Lejeune, Jacques. 1991. "La forme dans le paysage IL." L’Espace du Son II,
special issue of Lien. Revue d’Esthétique Musicale. Ed. Francis Dhomont.
Ohain, Belgium: Musiques et Recherches, 77-81.

Lendvai, Emd. 1983. "The quadrophonic stage of Barték’s Music for Strings,
Percussion and Celesta," in The workshop of Barték and Koddly. Budapest:
Edition Musica, 71-91.

Leppert, Richard, D. and Susan McClary. 1987. Music and society: the politics of
composition, performance, and reception. Cambridge, New York: Cambridge
University Press.

Levarie, Siegmund and Levy, Emst. 1983. Musical morphology. A discourse and a
dictionary. Kent, Ohio: The Kent State University Press.

Lewin, David. 1987. Generalized musical intervals and transformations. New
Haven and London: Yale University Press.

Ligeti, Gyorgy. 1960/1965. "Metamorphoses of musical form." Die Reihe no. 7
1965 [originally published in German, as "Wandlungen der musikalischen
Form," Die Reihe no. 7, 1960].

. 1971. "Fragen und Antworten von Mir Selbst.” Melos no. 12: 509-516.

Ligeti, Gyorgy, and Willnauer Franz. 1960. "Die Funktion des Raumes in der
Musik." Forum no. 76.

Lippe, Cort. 1979/1984. Music for 12 Brass Instruments for 4 trumpets, 4 horns and
4 trombones. Cort Lippe. (composed in 1979, revised in 1984).

Lippman, Edward, A. 1952. Music and space. A study in the philosophy of music.
Ph. D. Diss.,, Columbia University.

. 1963. "Spatial perception and physical location as factors in music."
Acta Musicologica 35: 24-34.

. 1992. A history of Western musical aesthetics. Lincoln and London:
University of Nebrasca Press.



375

Lissa, Zofia. 1965. "O procesualnym charakterze dziela muzycznego,” [On the
nature of the musical work as a process]. In Studia Estetyczne, 1965, 91-105.
Reprinted in Szkice z Estetyki Muzycznej, Krakéw, 1965, 316-331. German
transl. "Die Prozessualitit der Musik" in Hegel-Jahrbuch, 1965, 27-38.

. 1968/1975. "Uber das Wesen des Musikwerkes." Musikforschung no. 2
(1968): 157-182. Reprinted in Zofia Lissa, Neue Aufsdtze zur Musikdsthetik,
Wilhemshaven: Heinrichshofen’s Verlag, 1975, 1-54. German translation of
"0 istocie dziela muzycznego” [On the essence of the musical work"]. Polish
Musicological Quarterly. Muzyka 13 no. 1 (1968): 3-30.

1966/1975. "Einige kritische Bemerkungen zur Ingardenschen Theorie
des musikalischen Werkes," in Neue Aufsditze zur Musikdsthetik,
Wilhemshaven: Heinrichshofen’s Verlag, 1975, 172-207. Reprint from
International Review of the Aesthetics and Sociology of Music 1 (1972): 75-95.
Revision and German transl. of "Uwagi o Ingardenowskiej teorii dziela
muzycznego, " Studia Estetyczne (1966): 95-113. Earlier transl. into German,
"Zur Ingardenschen Theorie des Musikalischen Werkes," Studia Filozoficzne 4
(1970): 331-350. Also published in English as "Some remarks on the
Ingardenian theory of the musical work," in P. Graf and S. Krzemien-Ojak
eds. and trsl., Roman Ingarden and contemporary Polish aesthetics, Warsaw,
1975, 129-144.

Lohner, Henning. 1987a. "Auswahlbibliographie.” Musik-Konzepte. No. 54/55:
Iannis Xenakis, ed. Heinz-Klaus Metzger and Rainer Riehn.

. 1987b. "Chronologisches Werkverzeichnis 1952-1986." Musik-Konzepte.
No. 54/55: Iannis Xenakis, ed. Heinz-Klaus Metzger and Rainer Riehn.

Louet, Pierre. 1991. "Espace de la musique et musique de I’espace,” in L’Espace du
Son II. Ed. Francis Dhomont. Special issue of Lien. Revue d’Esthétique
Musicale. Ohain, Belgium: Musiques et Recherches, 7-11.

Lowinsky, Edward, E. 1941. "The concept of physical and musical space in the
Renaissance." Papers of the American Musicological Society, 57-84.

Lucier, Alvin. 1985. "The tools of my trade,” in Contiguous Lines: Issues and Ideas
in the Music of the 60’s and ’70’s, ed. Thomas DeLio. Lanham, New York:
University Press of America, 143-160.

Lucier, Alvin, Elie Siegmeister and Mindy Lee. 1979. "Three points of view." The
Musical Quarterly 65 no. 2 (April): 281-95.



376

Mackenzie, Kirk. 1991. A Twentieth-Century Musical/ Theatrical Cycle: R. Murray
Schafer’s "Patria” 1966-. Ph.D. diss., University of Cincinnati.

Maconie, Robin. 1976. The works of Karlheinz Stockhausen. With a foreword by
K. Stockhausen. London: Oxford University Press. 2nd. ed. 1990.

1990. The concept of music. Oxford: Clarendon Press.

., ed. 1989. Srockhausen on music. Lectures and interviews. London:
Marion Boyars.

Maderna, Bruno. 1969. Quadrivium per 4 esecutori di percussione e 4 gruppi
d’orchestra. Milan: Ricordi.

Mahler, Gustav. 1894/1971. Symphony No. 2 (composed in 1894). Revised version.
Vienna--London: Universal Edition, 1971.

Malinowski, Wladyslaw. 1981. Polifonia Mikolaja Zielenskiego [Polyphony of
Mikolaj Zielenski]. Muzyka polska w dokumentach i interpretacjach.
Krakéw: PWM Edition.

Matossian, Nouritza. 1986. Xenakis. London: Kahn & Averill.

Mattis, Olivia. 1993. "Stravinsky: a surprising source for Vartse’s spatial ideas."
Presented at the 1993 Annual Meeting of the American Musicological Society,
Montreal, (November).

. 1992, "Varese’s multimedia conception of Déserts.” The Musical
Quarterly 76 no. 4 (Winter): 557-583.

McAdams, Stephen. 1984. Spectral fusion, spectral parsing and the formation of
auditory images. Ph. D. diss., Stanford: Stanford University.

. 1989. "Psychological constraints on form-bearing dimensions in music,"
in Music and the cognitive sciences, Stephen McAdams and Iréne Delitge, eds.
Proceedings from the ’Symposium on Music and the Cognitive Sciences’ 14-18
March 1988, Paris. Contemporary Music Review 4. London: Harwood
Academic Publishers, 181-198.

McAdams, Stephen and Irene Deliege, eds. 1989. Music and the cognitive sciences.
Proceedings from the *Symposium on Music and the Cognitive Sciences’ 14-18
March 1988, Centre National d’Art et de Culture *Georges Pompidou,’ Paris.
Contemporary Music Review 4. London: Harwood Academic Publishers.



377

McCallum, Peter. 1989. "An interview with Pierre Boulez.” The Musical Times 80
no. 1752 (January): 8-10.

McClary, Susan. 1991. Feminine endings: Music, gender, and sexuality.
Minneapolis, University of Minnesota Press.

McCoy, Marilyn, L. 1993. "’Wie aus der Fern’: The aesthetic metamorphosis
expressed in Gustav Mahler’s exploration of the otherworld."” Unpublished
paper presented at the 11th International Congress of Gesellschaft fir
Musikforschung, Musik als Text, Freiburg im Breisgau, (27 September--

1 October).

McDermott, Joseph, Vincent. 1966. The articulation of musical space in the
twentieth century. Ph. D. diss., University of Pennsylvania.

1972. "A conceptual musical space.” Journal of Aesthetics and Art
Criticism 30 no. 4 (Summer): 489-494.

Ménard, Philippe. 1991. "Space at performer’s fingertips.” Presented at the 1991
Internation Computer Music Conference, Montreal.

Mersmann, Hans. 1926. Angewandte Musikdsthetik [Applied musical aesthetics].
Berlin: M. Hesse.

Meyer-Eppler, Werner. 1955a. Musik, Raumgestaltung, Elektroakustik. Mayence:
Ars Viva.

. 1955b. "Elektronische Musik," in Klangstruktur der Music. Neue
Erkentnisse musik-elekironischer Forschung, ed. F. Winckel, Berlin-
Borigswalde: Verlag fiir Radio-Foto-Kinotechnik GMBH, 133-157.

Meyer, Jirgen. 1978. Acoustics and the performance of music. Transl. J.W.
Bowsher. Frankfurt am Main.

1986. "Gedanken zu den originalen Konzertsilen Joseph Haydns," in
Musik und Raum. Eine Sammlung von Beitrdgen aus historischer und
kiinstlerischer Sicht zur Bedeutung des Begriffes <Raum> als Klangtrdger fiir
die Musik, ed. Thiiring Brim. Basel: GS Verlag, 1986, 27-38.

Milhaud, Darius. 1953. Notes without music. Transl. Donald Evans. New York:
Alfred A. Knopf.

Miller, G. A. 1956. "The magical number seven, plus or minus two: Some limits on
our capacity for processing information." Psychological Review, 63, 81-97.



378

Mills, A. W. 1975. "Auditory localization," in Foundations of Modern Auditory
Theory, ed. J.V. Tobias. New York: Academic Press.

Mitchell, Donald. 1975. Gustav Mahler: the Wunderhorn years. Chronicles and
commentaries. London: Faber & Faber.

Moldenhauer, Hans. 1978. Anton von Webern: A chronicle of his life and work.
London: Gollancz.

Moles, Abraham A. 1960. Les musiques experimentales: Revue d’une tendance
importante de la musique contemporaine. Transl. Daniel Charles. Paris:
Editions du Cercle d’Art Contemporain.

Monahan, Caroline Benson. 1984. Parallels between pitch and time. The
determinants of musical space. Ph. D. diss., in experimental psychology. Los
Angeles: University of California.

Montague, Stephen, ed. 1991. Live Electronics. Contemporary Music Review 6 part
1. Harwood Academic Publishers.

Moore, Richard F. 1983. "A General Model for Spatial Processing of Sounds."
Computer Music Journal 7 no. 3 (Fall): 6-15.

Morgan, Robert P. 1974. "Spatial form in Ives," in An Ives Celebration. Papers
and Panels of the Charles Ives Centennial Fastival-Conference. Chicago:
University of Illinois Press, 145-158.

. 1978. "Ives and Mahler: mutual responses at the end of an era.”
19th-century music 2 no. 1 (July): 72-81.

. 1979. "Notes on Varese’s rhythm," in The New Worlds of Edgar Varése:
A Symposium, ed. Sherman Van Solkema. New York: Institute for Studies in
American Music, Department of Music, School of Performing Arts, Brooklyn
College of the City University of New York, 9-25.

. 1980 "Musical time/musical space."” Critical Inquiry 6 no. 3 (Spring),
527-538.

Morrill, Dexter. 1981. "Loudspeakers and performers.” Computer Music Journal 5
no. 4 (Winter): 25-29.

Morris, Robert D. 1987. Composition with pitch classes: A theory of compositional
design. New Haven: Yale University Press.



379
Moser, Hans Joachim. 1953. Musikdsthetik. Berlin.

Mott, Gilbert. 1982. "Wesleyan University Orchestra and Wesleyan Singers: Brant
*Meteor Farm’ [premiere]." High Fidelity/Musical America 32 no. 7 (July):
36-37.

Motte-Haber, de la, Helga. 1986. "Zum Raum wird hier die Zeit." Osterreichische
Musik Zeitschrift (June): 282-288.

Nadel, Siegfrid F. 1931. "Zum Begriff des musikalischen Raumes." Zeitschrift flir
Musikwissenschaft, Leipzig, 329-331.

Nattiez, Jean-Jacques. 1988. "Répons et la crise de la "communication” musicale
contemporaine.” Inharmoniques no. 2. Paris, 1987. Reprinted in Répons.
Boulez. Paris: Fondation Louis Vuitton pour ’Opéra et la Musique, 23-43.

. 1987/1990. Music and discourse. Toward a semiology of music. Transl.
from the French by Carolyn Abbate. Princeton, New Jersey: Princeton
University Press, 1990 [Musicologie génerale et sémiologie, Paris, 1987].

Naud, Gilles. 1975. "Apercus d’une analyse sémiologique de Nomos Alpha.”
Musique en Jeu no. 17: 63-71.

Nicholls, David. 1990. American experimental music, 1890-1940. Cambridge:
Cambridge University Press.

Nyman, Michael. 1974. Experimental music. Cage and beyond. London: Studio
Vista.

O’Connell, Walter. 1962/1968. "Tone Spaces." Die Reihe No. 8, A Retrospective,
1968; [in German, Die Reihe no. 8, 1962].

O’Leary, A. and G. Rhodes. 1984. "Cross-modal effects on visual and auditory
object perception." Perception and Psychophysics 35: 565-569.

Palombini, Carlos. 1993. "Machine Songs V: Pierre Schaeffer-from research into
noises to experimental music." Computer Music Journal 17 no. 3 (Fall):
14-19.

Pasler, Jann Corinne. 1981. Debussy, Stravinsky, and the Ballets Russes: The
emergence of a new musical logic. Ph.D. diss., University of Chicago.

Patterson, Roy, D. 1990. "The tone height of multiharmonic sounds." Music
Perception 8, no. 2 (Winter): 203-214.



380

Penderecki, Krzysztof. 1972. Utrenja. The Entombment of Christ for 2 choirs, solo
voices and symphony orchestra. Krakéw: PWM Edition.

1974a. Magnificat for bass solo, 7-part male vocal ensemble, 2 mixed
choruses, boy’s chorus and symphony orchestra. Krakéw: PWM Edition.

. 1974b. Passio et mors Domini nostri lesu Christi secundum Lucam.
Krakéw: PWM Edition.

Perrott, D.R. and A. D. Musicant. 1977. "Minimum auditory movement angle:
Binaural localization of moving sound sources." Journal of Acoustic Society of
America 62: 1463-1466.

Petersen, George. 1994, "Field test: Desper Spatializer.” Mix 18 no. 3 (March):
142-148.

Peyser, Joan. 1976. Boulez. New York: Schirmer Books.

Potter, Keith. 1981. "Just the tip of the iceberg: some aspects of Gavin Bryars’
music." Contact, 4-15.

1982. "The music of Louis Andriessen: Dialectical double-Dutch?"
Contact, 16-22.

Poullin, Jacques. 1954. "Son et Espace." La Revue Musicale, special issue devoted
to the Décade de la Musique Expérimentale. Paris: Editions Richard Masse;
reprinted as no. 236, 1957.

. 1955. "Musique Concrete," in Klangstruktur der Musik. Neue Erkentnisse
Musik-elektronischer Forschung, ed. Fritz Winckel. Berlin: Verlag fiir Radio-
Foto-Kinotechnik GMBH, 109-132.

Pratt, C. C. 1930. "The spatial character of high and low notes." Journal of
Experimental Psychology 13, 278-285.

Pressing, Jeff. 1993. "Relations between musical and scientific properties of time."
Contemporary Music Review vol. 7. 105-122.

Pritchett, James 1993. The music of John Cage. Cambridge: Cambridge University
Press.

Przybylski, Bronislaw Kazimierz. 1984. Muzyka przestrzenna. Wybrane zagadnienia
z projektowania przestrzennego w kompozycji wspolczesnej. [Spatial music.
Selected problems of spatial projection in modern compositions]. Prace
specjalne 34, Gdansk: Akademia Muzyczna im St. Moniuszki.



381

Purce, Jill. 1974. "La Spirale dans la Musique de Stockhausen." Musique en Jeu no
15 (September): 7-23.

Raaijmakers, Dick, Ton Bruynel, and Peter Struycken. 1971. Sound<=> Sight.
Three Audiovisual Projects. Includes: Bruynel--"Cubes project 1969-1971,"
Raaijmakers--"Ideophone I, II and III, 1970-1971," Struycken--"Image and
Sound programme 1, 1970." Stedelijk Museum, Amsterdam, 5 March—18
April 1971. Catalogue no. 498.

Ramaut, Béatrice. 1992. "Dialogue de I’'ombre double de Pierre Boulez: analyse
d’un processus citationnel.” Analyse Musicale no. 3: 69-75.

Rasch, R. A. and R. Plomp. 1982. "The Listener and the Acoustic Environment,” in
The Psychology of Music, ed. Diana Deutsch. New York: Academic Press,
135-148.

Reich, Deborah, Ziskind. 1992. "Penetrating space and sound.” The Upper West
Side Resident 3 no. 20 (24 August): 15.

Reihe, die, no. 7, Form-—-Raum. 1960/1965. Original German edition, Vienna:
Universal Edition, 1960; English edition, Bryn Mawr, Pennnsylvania;
Theodore Presser Co., 1965. Contents: "

Gyorgy Ligeti: "Metamorphoses of musical form,"” Ursula Burghardt-Kagel:
" Amancio Williams’ space theatre,” Christian Wolff: "On form,” Mauricio
Kagel: "Translation--Rotation," John Whitney: "Moving pictures and electronic
music," Jorn Janssen: "Initial project. Designed for Gottfried Michel Koenig."

Revault d’Allones, Olivier, ed. 1975. Les Polytopes. Paris.
Révész, Geza. 1937. "Gibt es ein Horraum?" Acta Psychologica 3.
1946. Einfiihrung in die Musikpsychologie. Bern.

Reynolds, Roger. 1978. "Thoughts on sound-movement and meaning." Perspectives
of New Music 16 no. 2 (Spring/Summer): 181-190.

. 1983. Archipelago for instrumental ensemble and 4-channel tape
(composed in 1980-1982). New York: C.F. Peters Corporation, 1983.

Rhodes, G. 1987. "Auditory attention and the representation of spatial information."
Perception & Psychophysics 42: 1-14.

Rieser, Max. 1971/1986. "Roman Ingarden and his time." The Journal of Aesthetics
and Art Criticism 39 no. 4 Summer 1971. Reprint, R. Ingarden, The Work of



382

Music and the Problem of its Identity. Berkeley: University of California Press,
1986, 159-173 (page references are to reprint edition).

Riezler, Walter. 1930. "Das neue Raumgefiihl in Bildender Kunst und Musik," in
Kongress fiir Asthetik, Bericht 4.

Rimmer, Joan. 1980. "Steel band,” ehtry in The New Grove Dictionary of Music and
Musicians, vol 18. Ed. Stanley Sadie, London: McMillan.

Rissett, Jean-Claude. 1988. "Quelques observations sur I’espace et la musique
ajourd’hui.” L'Espace du Son I, ed. F. Dhomont: 21-22.

. 1991. "Musique, recherche, théorie, espace, chaos.” Inharmoniques no.
8/9. Paris, 273-316.

Rochberg, George. 1963. "The new image of music.” Perspectives of New Music 2
no. 1: 1-10.

Romano, Anthony. 1987. "Three-dimensional image reconstruction in audio.”
Journal of the Audio Engineering Society 35 no. 10 (October): 749-759.

Rzewski, Frederic. 1967. "A photoresistor mixer for live performance.” Electronic
Music Review no. 4 (October): 433-434.

1967. "Plan for ‘Spacecraft’.” Source 2 no. 1: 66-68.

Sacher, Reinhard Josef. 1985. Musik als Theater. Zur Entstehungsgeschichte des
Instrumentalen Theaters. Ph. D. diss., Cologne.

1985. "Musik als Theater. Tendenzen zur Grenziiberschreitung in der
Musik von 1958 bis 1968." Kdoiner beitrage zur Musikforschung.
Regensburg: Klaus Wolfgang Niemoller.

Sachs, Curt. 1918-1919. "Kunstgeschichtliche Wege zur Musikwissenschaft” in
Archiv fur Musikwissenschaft 1: 451-464.

Sandroff, Howard. 1992. "Realizing the spatialization processing of Dialogue des
’ombre Double by Pierre Boulez." Proceedings of the 1992 International
Computer Music Conference, San Diego.

Schaeffer, Pierre 1952. A la recherche d’une musique concréte. Paris: Edition du
Seuil.

1966. Traité des objects musicaux. Paris: Editions du Seuil



383
. 1967. La musique concrete. Paris: Presses Universitaires de France.

1991. "March of Time." L’Espace du Son II, ed. F. Dhomont, 51-52.

Schafer, Murray, R. 1967. "The Philosophy of Stereophony.” West Coast Review

no. 1 (Winter): 4-19.
. 1977a. The Tuning of the World. New York: Knopf.
. 1977b. Music in the Cold. Toronto: The Coach House Press.

. 1980. North/White for orchestra (composed in 1979). Toronto: Universal
Edition (Canada) Ltd.

1981a. Music for Wilderness Lake (composed in 1979). Bancroft,
Ontario: Arcana Editions.

. 1981b. Apocalypsis. Part 1: John’s Vision (composed in 1977).
Bancroft, Ont.: Arcana Editions.

. 1983. Third String Quartet (composed in 1981). Bancroft, Ont.: Arcana
Editions
1984. On Canadian Music. Bancroft, Ont.: Arcana Editions.

1986a. Apocalypsis. Part Two: Credo (composed in 1976). Bancroft,
Ont.: Arcana Editions.

. 1986b. Patria. The Prologue: The Princess of the Stars. A ritual for
performance at da  on an autumn morning on a lake (composed in 1981-
1984). Toronto: Arcana Editions.

1987. The Greatest Show. Toronto: Arcana Editions.

. 1991a. Patria and the Theatre of Confluence Special issue of Descant
22 no. 2 (Summer): 11-215.

1991b. "Acoustic space." L’Espace du Son II, ed. F. Dhomont, 1991,
15-20.

1992. Interview with Maria Anna Harley, Toronto, 19 October 1992.
Excerpts transcribed from a tape recording, selected and edited by M. A.
Harley; unpublished typescript.



384

,ed. 1973. The Music of the Environment. No. 1 of an Occasional Journal
devoted to Soundscape Studies. Vienna: Universal Edition.

Schaffer, Boguslaw. 1969 Dzwieki i znaki [Sounds and Signs]. Krakéw: PWM
Edition.

Schiff, David. 1983. The Music of Elliotr Carter. London: Eulenburg Books.

Schlemm, W. 1972. "Raum und Musik in der elektroakustischen Ubertragung: Ein
Beitrag zur Frage der Horsamkeit" ["Space and music in electroacoustical -
transmission. A contribution to the problem of acoustics"]. Neue Zeitschrift
Slir Musik 130 no. 4, 5 (April, May): 195-200, 251-57.

Schmidt, Christian Martin. 1977. Brennpunkte der Neuen Musik. Historisch-
Systematisches zu wesentlichen Aspekten. Series Musik-Taschen-Biicher
Theoretica 16. Cologne: Gerig.

Schnebel, Dieter. 1958/1960. "Karlheinz Stockhausen." Die Reihe no. 4, Young
Composers. Vienna: Universal Edition, 1958 [German]. Bryn Mawr, Penn.:
Theodore Presser, 1960, 121-135 [English].

. 1972. "Sichtbare Musik," in Denkbare Musik. Schrifien 1952-1972.
Cologne.

. 1974. "Raumkompositionen, Lichtspiele, Bewegung der Personen bei
Wagner." Neue Zeitschrift fiir Musik 135: 90-93.

. 1976. "Composition de 1’espace.” Musique en Jeu no. 22 (January):
57-63.

1976. "Uber experimentelle Musik und ihre Vermittlung." Melos/Neue
Zeitschrift flir Musik 2 no. 6: 461-467.

Schneider, Max. 1930. "Raumtiefenhdren in der Musik,” presented at IV Kongress
fir ésthetik und allgemeine Kunstwissenschaft, Hamburg, 1930, in Kongress
Sfiir Asthetik, Bericht 4.

Schoenberg, Arnold. 1975. "Composition with Twelve Tones," 1941 in Style and
idea. Selected writings of Arnold Schoenberg, ed. Leonard Stein, transl. Leo
Black. London: Faber & Faber.

Schroeder, Manfred. 1984. "Progress in Architectural Acoustics and Artificial
Reverberation: Concert Hall Acoustics and Number Theory." Journal of the
Audio-Engineering Society 32, 194-203.



385
Schwartz, Elliott. 1970. "Elevator Music." Composer US no. 2: 245-54.

1984. "Henry Brant embraces Amsterdam. The Holland Festival
sets his music afloat." High Fidelity/Musical America 34 no. 12 (December):
35-36

Schwartz, Elliott and Daniel Godfrey. 1993. Music since 1945. issues, materials,
and literature. New York: Schirmer Books.

Semal, Catherine and Laurent Demany. 1990. "The upper limit of *musical’ pitch.”
Music Perception 8 no. 2 (Winter): 165-176.

Serocki, Kazimierz. 1957. Sinfonierta per due orchestre d’archi. Krakéw: PWM
Edition, 1957, 3rd ed. 1976.

1961. Epizody for strings and 3 groups of percussion. Krakéw: PWM
Edition

1969. Continuum for 6 percussionists. Krakéw: PWM Edition.

Sheeline, Christopher. 1982. An investigation of the effects of direct and
reverberant signal interaction on auditory distance perception. Ph.D. diss.,
Stanford University/CCRMA.

Shepard, Roger N. 1982. "Structural representations of musical pitch,” in The
psychology of music, ed. Diana Deutsch. New York: Academic Press, 344-

390.

. 1984. "Ecological constraints of internal representation: Resonant
kinematics of perceiving, imagining, thinking and dreaming." Psychological
Review 91, 417-447.

Shepard, Roger N., and Lynn A. Cooper. 1982. Mental images and their
transformations. Cambridge: The MIT Press.

Sine, Nadine. 1983. The evolution of symphonic worlds: Tonality in the symphonies
of Gustav Mahler, with emphasis on the First, Third, and Fifth. Ph. D. diss.,
New York University.

Slonimsky, Nicolas. 1971. Music since 1900. New York: Charles Scribner’s Sons,
" 4th ed.

Smalley, Denis. 1991. "Spatial experience in electro-acoustic music.” L’Espace du
Son II, ed. F. Dhomont.



386

Smith Joseph F. 1979. The experiencing of musical sound. Prelude to a
phenomenology of music. New York, London: Gordon and Breach.

Stautner, John and Miller Puckette. 1982. "Designing multichannel reverberators."
Computer Music Journal Vol. 6 No. 1: 52-65.

Stockhausen, Karlheinz. 1959/1961. "Musik im Raum." Die Reihe no. 5, 1959.
Also published in Stockhausen, Texte zur elektronische und instrumental musik
Bd. I. 1952-1962. Aufsitze zur Theorie des Komponierens. Cologne: Verlag
M. DuMont Schanberg, 1963. [English transl. by Ruth Koenig: "Music in
Space." Die Reihe No. 5 (1961): 67-82].

. 1963. Gruppen fiir drei Orchester (composed in 1955-1957). London:
Universal Edition.

1964. Carré for 4 choirs and 4 orchestras (composed in 1959-1960).
London: Universal Edition.

. 1964. Texte. Bd. 2. Aufsiitze zur Musikalische Praxis, 1952-1962.
Cologne: Verlag M. DuMont Schauberg.

1973. Spiral for one soloist (composed in 1970). London: Universal
Edition.

1977. Sternklang. Park Music for 5 Groups. Werk Nr. 34. Stockhausen.

. 1989. Texte zur Musik. Band 5. 1972-1984. Komposition. Selected and
edited by Christoph von Blumrdder. Cologne: DuMont BuchVerlag, 1989.

Stofft, Paul William. 1975. A Structuralist Approach to Music and Painting
Emphasizing Space and Time. Ph. D. diss., University of Southern California.

Stowpiec, Mariusz. 1980. Poglady estetyczne Edgara Varese’a - Ich zrédla,
kontekst i rozwdj. [Aesthetic views of Edgar Varese: Their sources, context and
development]. M.A. thesis in musicology. Warsaw: University of Warsaw.

Stravinsky, Igor. 1936/1963. An Autobiography. New York: W. W. Norton & Co,
[1st ed. 1936].

. 1924/1979. "Some ideas about my Octuor." The Arts 5 no.1 (January
1924): 5-6. Reprint in Eric Walter White, Stravinsky. The composer and his
works. London: Faber and Faber, 574-577.



387

Strawn, John. 1978. "The Integrales of Edgard Varese: space, mass, element, and
form." Perspectives of New Music 17 no. 1 (Fall/Winter): 138-160.

Stroppa, Marco. 1991a. "Les enjeux musicaux,” typescript, Paris. Published in
German transl. in Motiv: Musik in Gesellschaft andere Kiinste, Berlin: Verlag
Constructiv (October).

. 1991b: "Espace et Figure," typescript, Paris. Published in translation by
Rudolf Kimmig in Motiv. Musik in Gesellschaft anderer Kiinste. Berlin: Verlag
Constructiv, (February 1992).

Strybel, T. Z., Manligas, C. L., and Perrott, D. R. 1989. "Auditory apparent
motion under binaural and monaural listening conditions." Perception &
Psychophysics 45: 371-377.

Szwajgier, Krzysztof. 1973. "Muzyka Przestrzenna," [Spatial Music]. Forum
Musicum 15: 36-48.

Tavener, John. 1972. Ultimos Ritos. En Honor de San Juan de la Cruz. London:
J. & W. Chester Ltd.

1974. Notes about 'Ultimos Ritos,” unpublished typescript. London.

. 1994. "A fish out of water: All at sea? John Tavener talks to Malcolm
Crowthers.” The Musical Times 135 no. 1811 (January): 9-14.

Texier, Marc. 1977. Manifeste de musique architecturale. Pour une ecriture
spatiale et atemporelle de la musique. Boulogne: Editions du GMA.

Toole, Floyd E. and Sean E. Olive. 1988. "The modification of timbre by
resonances: perception and measurement."” Journal of the Audio Engineering
Society 36 no. 3 (March): 122-142.

Ueda, K. and K. Ohgushi. 1987. "Perceptual components of pitch: spatial
representation using a multidimensional scaling technique." Journal of the
Acoustical Society of America 82, no. 4: 1193-1200.

Vande Gorne, Annette. 1988. "Espace/Temps: Historique," in L’Espace du Son II.
Ed. Francis Dhomont. Special issue of Lien. Revue d’Esthétique Musicale.
Ohain, Belgium: Musiques et Recherches, 8-15.

1991. "Espace et structure,” in L’Espace du Son II. Ed. Francis
Dhomont. Special issue of Lien. Revue d’Esthétique Musicale. Ohain,
Belgium: Musiques et Recherches, 125-127.



388

Varese, Edgard. 1967. "The liberation of sound,” ed. Chou Wen-chung, in
Contemporary composers on contemporary music, Elliott Schwartz and Barney
Childs eds. New York: Holt, Rinehart, and Winston, 1967, 195-208. The
collection of lectures includes, among others: "New Instruments and New
Music" Santa Fe, 1936, "Music as an Art-Science” University of Southern
California, 1939, and "Spatial Music" Sarah Lawrence College, 1959. Also
pubhshed in Perspectives of New Music 5 No. 1 (1966): 11-19 (an abndged
version, without "Spatial Music").

Vandebogaerde, F. 1968. "Anpalyse de Nomos Alpha de lannis Xenakis." Sonda V
(April): 19-34.

Vérin, Nicolas. 1991. "Archipelago de Roger Reynolds."” Inharmoniques no. 8/9:
179-206.

Vogt, Hans. 1972. Neue Musik seit 1945. Stuttgart: Reclam.

Vriend, Jan. 1981. "Nomos Alpha for violoncello solo Xenakis 1966: analysis and
comments.” Interface 10: 15-82.

Waiswisz, Michel. 1992a. "Interactive music systems,"” Guest Lecture at Electronic
Music Studio, Faculty of Music, McGill University (3 March).

1992b. Songs from the Hands, interactive electroacoustic music without
notation and/or recordings. Concert "Jeux de Mains." 4-5 March 1992,
Maison de la Culture Frontenac, Montreal.

Walker, Alan. 1987. Franz Liszi: the Virtuoso Years, 1811-1847. Ithaca

Watkins, Glenn. 1988. Soundings. Music in the Twentieth Century. New York:
Schirmer Books.

Watanabe, Memoru. 1967. "Ongaku ni okeru kukan" ["Space in music"] in Bigaku
17 no. 2 (Fall): 1-13.

Wehmeyer, Grete. 1977. Edgar Varése. Regensburg: Gustav Bosse Verlag.

Wellek, Albert. 1931. "Der Raum-Zeit-Kongress der Gesellschaft fiir Asthetik."
Zeitschrift fiir Musikwissenschaft. Leipzig.

. 1934/1963. "Der Raum in der Musik." Appendix to Musikpsychologie
und Musikdsthetik. Grundriss der Systematischen Musikwissenschaft. Frankfurt
am Main: Akademische Verlagsgesellschaft, 1963 [1st ed. Archiv fiir die
Gesamte Psychologie 91 (1934): 395-443].



389

Wenzel, Elisabeth M. 1992. "Localization in Virtual Acoustic Displays.” Presence
1 no. 1: 80-107.

Wessel, David L. 1979. "Timbre space as a musical control structure.” Computer
Music Journal 3 no. 2: 45-52.

White, Eric Walter. 1979. Stravinsky. The composer and his works. London: Faber
& Faber, 574-577.

Winckel, Fritz. 1960/1967. Music, sound and sensation. A modern exposition.
Transl. from the German by Thomas Binkley. New York: Dover Publications,
Inc, 1967. [a revised version of Phidnomene des musikalishen Horens, Berlin:
Max Hesses Verlag, 1960].

. 1969. "Elektroakustische Musik--Raummusik--Kybernetische Musik," in
Beitrdige, ed. K. Roschitz. Kassel, 72-79.

1971. "Musique dans I’espace et musique spatiale sur les rapports entre la
musique et ’architecture.” Transl. J. Mortier. Musique en Jeu no. 2: 44-51.

. 1973. "Akustischer und visueller Raum als Mitgestalter in der
experimentellen Musik" [Acoustical and visual space as components in
experimental music], in Experimentelle Musik, ed. F. Winckel, 7-23.

, ed. 1955. Klangstruktur der Musik. Neue Erkentnisse Musik-
elektronischer Forschung. Berlin: Verlag fiir Radio-Foto-Kinotechnik.

ed. 1970. Experimentelle Musik: Raum Musik, visuelle Musik, Medien
Musik, Wort Musik, elektronik Musik, Computer Musik. [Internationale Woche
fiir Experimentelle Musik, Berlin 1968] Berlin: Mann.

Womer, Karl H. 1963/1973. Stockhausen: Life and work. Transl. from the German
by Bill Hopkins. Berkeley: University of California Press. ["Karlheinz
Stockhausen. Werk und Wollen," in Kontrapunkte No. 6. Rodenkirchen/Rhein:
P. J. Tonger Musikverlag, 1963].

Wright, James, K. and Bregman, Albert, S. 1987. "Auditory stream segregation and
the control of dissonance in polyphonic music," in Music and psychology: a
mutual regard, ed. Stephen McAdams. Contemporary Music Review 2, part 1.
London, Paris: Harwood Academic Publishers, 63-92.



390

Wyttenbach, Jiirg. 1986. "Serenaden in Luftschlossern,” in Musik und Raum. Eine
Sammlung von Beitrdgen aus historischer und kiinstlerischer Sicht zur
Bedeutung des Begriffes <Raum> als Klangriger fiir die Musik, ed. Thiiring
Brim. Basel: GS Verlag, 99-106.

Xenakis, Iannis. 1956. "Wahrscheinlichkeitstheorie und Musik."” Gravesaner Bldtter
no. 6: 28-34.

1958. "Architecture”, in Le Poeéme électronique Le Corbusier, ed. Jean
Petit. Paris: Editions de Minuit.

1967a. Pithoprakta for orchestra (composed in 1955-56). London, Paris:
Boosey and Hawkes.

. 1967b. Eonta for 2 trumpets, 3 trombones and piano (composed in 1963-
64). London: Boosey and Hawkes.

. 1968. Nomos Gamma for 98 musicians scattered among the audience
(composed in 1967-68). Paris: Editions Salabert.

. [1969?]. Sketches for Pithoprakta and other works, reproduced in liner
notes for a set of recordings 5 LPs, Xenakis, ERATO STU 70526-70530, n.d.

. 1969. Terretektorh for a large orchestra of 88 musicians scattered among
the audience (composed in 1965-66). Paris: Editions Salabert.

. 1970. Persephassa pour six percussionistes (composed in 1969). Paris:
Editions Salabert.

. [n.d.]. "Persephassa"--Liner notes from LP recording, Les Percussions de
Strasbourg Pilips PG 31u, Stereo 6718040.

. 1963/1971. Formalized music. Thought and mathematics in composition.
Bloomington and London: Indiana University Press, 1971. [Chapters I-VI
appeared in French as Musiques Formelles. Paris: Editions Richard Masse,
1963].

. 1987. Alax pour trois ensembles identiques d’instruments (composed in
1985). Paris: Editions Salabert.

1991. Formalized music. Thought and mathematics in composition.
Revised and enlarged edition. Stuyvesant, New York: Pendragon Press.



391

. 1992. Music, space and spatialization: lannis Xenakis in conversation
with Maria Anna Harley. Paris, 25 May 1992, transcribed from a tape
recording, selected and edited by Maria Anna Harley; unpublished typescript.
French transl. by Marc Hyland forthcoming in Circuit. Revue Nord-Americaine
de Musique du XXe Siecle, special issue about Iannis Xenakis, 1994.

Yost, William, A. and George Gourevitch, eds. 1987. Directional Hearing. New
York, Berlin: Springer Verlag.

Zuckerkandl, Victor. 1956. Sound and symbol: Music and the external world.
Transl. from the German by W. R. Trask. New York: Pantheon Books.

Zielinski, Tadeusz. 1985. O mworczosci Kazimierza Serockiego. Krakéw: PWM
Editions.

Zipp, F. 1985. Vom Urklang zur Weltharmonie: Werden und Wirken der Idee der
Sphaerenmusik. Kassel: Mersburger.



